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Rozhovor s reziserem Thomasem Steyaertem

Jaké prvky se v predstaveni Hey, Earth! prolinaji?

V predstaveni se prolinaji prvky divadla, vizualniho uméni, manipulace s objekty
a noveého cirkusu. Celkové pro mé byla velka vyzva z(stat jako tvirce vérny
svému vlastnimu divadelnimu jazyku a zaroven ho propojit s prvky noveho cirkusu.
Pfi pripravé tohoto predstaveni pro mé bylo zajimavé otevirat sv(j vnitfni tvQrci
prostor. V jadru jsou moje prace experimentalni, jak to néktefi lidé nazyvaiji, jsou
pro mensinové publikum. Ale véfim, Zze i pro divaky, ktefi maji radi Cirk La Putyka.

Zminil jste objekty. Jsou dulezitou soucasti predstaveni?

Ano. PFi zkouseni jsme si s nimi hodné hrali, zkoumali jejich kiehkost,
vahu i rovnovahu. Nese to s sebou energii i jazyk nového cirkusu. Scéna je plnd
objektu, hrajeme si se vztahy mezi nimi a performery i s architekturou prostoru.
V predstaveni neimprovizujeme, struktura je dana scénarem, protoze to celé zahrnuje
I jistou miru rizika.

Proc vlastné nazev Hey, Earth! znamena?
A kde se predstaveni odehrava?

Jde o nedefinovany prostor, dystopickou fikci, kde se lidé snazi najit néjaky smysl,
chtéji si vzadjemné porozumét a pochopit své okoli. K dispozici maji nejriznéjsi
objekty, diky nimz stavi a bofi svét okolo sebe. Scénografii tvofi objekty, s nimiz
performeri buduji prostor okolo sebe, podavaiji si je a zadroven hledaji smysl a cil.

Nazev Hey, Earth! souvisi s touto dystopii, pfitomnosti lidstva na Zemi a vSemi
konflikty a boji pfi hledani krasy a Utéchy. Na Hey, Earth! se mizeme podivat jako
na analogii k vnitfnim pohyblm spolecnosti. Pohybldm, které testuji, mapuji a méni
existujici strukturu v konkrétnim Case. Tim vytvéareji moznost Cist predstaveni rdznymi
zpUsoby a také rozpoznat zakladni lidské hodnoty a vlastnosti vztah(.



Jaky maji fanousci Cirku La Putyka ocekavat zazitek?

Hodné mé zajima, co dnes vibec znamena zazitek. Obvykle jsou divaci pritahovani
k podivané plné prvkl noveho cirkusu, nejriznéjsich dovednosti a schopnosti. Ty jsou
v Hey, Earth! také pfitomny. Vedle toho mé ale zajima podivana v minimalistickém
slova smyslu. Podivana vychazejici z ticha nebo ze statickych obraz(, které udrzuiji
napéti nebo vzruseni. Jak vytvorit statické obrazy plné napeti? A jak pro né vytvorit
kontext?

Takze Hey, Earth! vyZzaduje od divak( trochu vice soustredéni?

Pro ma predstaveni vzdy plati, Ze vyzaduji koncentrované publikum. Proto mé
tfeba rusi divaci, ktefi pfijdou pozdé. Take je pro mé podstatny vztah s hudbou.
Kdyz vytvofite urcity obraz a pfidate k nému rGznou hudbu, je i scéna chapana
rozdilné. Je to magie, jak se vSe proméni diky odlisné hudbé nebo zvuku. Vzdy

se shazim vytvaret velke napéti mezi divadelni akci a zvukem. A to vse zkoumame
v Hey, Earth!

Jakou roli pfisuzujete fantazii?

Ma predstaveni jsou jen ndpovédou, nechavaji prostor pro urcité tajemstvi a snad
vyvoladvaji zvédavost. Treba jako kdyz se divate na abstraktni vytvarné dilo. Lidé mayji
obvykle radi véci, kterym rozumi, ale pro mé je dulezité vyvolavat u divak( otazky,
aktivovat jejich predstavivost. Mam rad, kdyz lidé odchazeji z pfedstaveni a maji
na néj rlzneé nazory. Jako kdyby vidéli odlisna predstaveni, jez umoznuji odlisna Cteni.
Je v tom urcita krasa a krehkost, kterd mé zajima.

Je v predstaveni néco z noveho cirkusu?

V Hey, Earth! jsou prvky nového cirkusu, jez divaci znaji, které jsou vzrusujici. Ale také
pracujeme s tim, aby divaci vnimali, ze Cas umi ubihat pomalu a umozni vam nechat se
vtadhnout do jiného druhu atmosféry. Prosté jen byt.

Jak jste si vybiral Ucinkujici?

V predstaveni Ucinkuje osm performert. Znam je dlouho a nevybiral jsem je podle
dovednosti, ale spiSe jako osobnosti, se kterymi se citim propojeny, které mam rad,
kde funguje komunikace. Obecné s takovymi performery rad spolupracuiji.



S Cirkem La Putyka dlouhodobé spolupracujete jako
choreograf. Byl to velky rozdil, mit na starosti rezii?

Jde o velice rozdilnou praci. Jako choreograf spolupracuji s rezisérem, jsem clenem
tvUrciho tymu, dostanu za Ukol vytvofrit pohyb pro Ucinkujici. Néjaké napady mohu
predat, ale vétsina jich prichazi od reziséra. Nejde o mUj pfibéh a obsah, je to celé

vice pragmaticke. Jako rezisér mam mnohem vétsi odpovédnost. Cely tviréi proces

vychazi z mé hlavy, neni to jen fizeni tanecnik( s ndpady od nékoho jiného.

A co hudba?

Hudbu sloZili Jan Balcar a Veronika Linhartova. Neni hrana nazivo, je nahran3g,
ale performefi v jednu chvili zpivaji, to mohu prozradit.

Co vas inspiruje?

V predstaveni se odrazi rada mych inspiraci, tfeba Trnka a jeho animace ruky
a rebelie proti totalité a manipulaci. Déle se inspiruji napfiklad Karlem Zemanem,
postapokalyptickym serialem Stanice 11 a rGznymi knihami a filmy.

A co pro vas znamena cely proces zkouseni predstaveni?

Vznik predstaveni je vzdy jedno velké neznamo a dobrodruzstvi. Mlzete mit
na mysli mnoho véci, predstavujete si toho hodné, ale nakonec funguiji jen nékteré
z pUvodnich napadid. M4 na to vliv spousta véci. A neni to pouze o mng, ale také
o performerech. Tvorime spolecnég, hodné materialu prichézi od nich. Zkouseni
i finalni tvar vnimam jako spolec¢né dilo. ©
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An Interview with Director Thomas Steyaert

What elements are intertwined in the performance Hey, Earth!?

The performance intertwines theater, visual art, object manipulation, and new circus —
these are the core elements. For me, it's a significant challenge to stay true to my
theatrical language as a creator while integrating elements of the new circus. During
the creation of this performance, | find it interesting how | open up an internal creative
space. At the core, my works, as some people describe them, are experimental and
geared towards a niche audience. So, it's a challenge for me to open up creatively in
a way that doesn't frighten the audiences of Cirk La Putyka.

Are objects, then, an important part?

During rehearsals, we play a lot with objects, exploring their fragility, gravity, and
balance. It carries the energy and language of the new circus. The stage of this
performance is full of objects; we play with the relation between the objects and
the performers and with the architecture of the space. We won't improvise in the
performance; it will have a script, and the structure will be predefined because it
involves a level of risk.

Why the title Hey, Earth!
and where does the performance take place?

It's set in an undefined space, a dystopian fiction where people try to find meaning,
to understand each other, and to comprehend their surroundings. They have various
objects at their disposal, with which they construct and deconstruct the world
around them. The scenography is thus made up of objects that the performers
use to build the space around them, passing them to each other while searching
for purpose, and relationality. The title Hey, Earth! is linked to this dystopia, to the



presence of humans on Earth and all the conflicts and struggles in search for beauty
and consolation. Hey, Earth! could be seen in analogy to the inner movements of
a society — movements that test, map and transform a specific existing structure in
a specific moment of time, generating possibility for multiple readings, as well as
recognition of basic human values and relational aspects.

What kind of spectacle should fans of Cirk La Putyka expect?

I'm interested in what “spectacle” means today. Usually, audiences are drawn to
spectacles full of new circus elements — various skills and strengths, elements which
are present in Hey, earthl. But I'm also interested in spectacle in a minimalist sense.
Spectacle of silence or still images that maintain tension or excitement. How to create
still images loaded with tension? How to create a context for that?

So Hey, Earth! will require focus from the audience?

My performances always require a very concentrated audience. That's why | find it
disruptive when spectators arrive late. The relationship with music is also crucial for
me. How to create a certain image, and when different layers of music are added,
it leads to different interpretations of that image. It's almost magical how everything
can change with different layers of music and sound. | always try to create a lot of
tension between performative or theatrical action and sound. All of this is explored in
Hey, Earth!.

What role do you assign to imagination?

My work is suggestive, leaving some mystery, and hopefully some curiosity.
Maybe a bit like looking at an abstract painting. People usually like things they
understand, but for me, it's important to create questions in the audience’s minds,
to activate their imagination. | like it when people leave my performance with different
opinions, as if they've seen not the same, but different performances that offer various
interpretations. There's a certain beauty and fragility in that, which is interesting to me.

Will the audience see something from the new circus?

In the performance, | use elements of the new circus. There will be a certain level of
spectacle — the circus that the audience knows, with excitement — but there will also
be a part with a slow pace, with the sense of time passing slowly that invites you to be

drawn into a different kind of atmosphere. Simply being.



What about the performers? How do you choose them?

The performance features eight performers. I've known them for a long time, and
| don’t choose them based on their skills, but rather as people | feel connected with,
people | like, where human communication works. | generally enjoy collaborating with
such individuals.

You often collaborate with Cirk La Putyka as a choreographer.
How is it different now that you're the director of the
performance?

It's a very different job. As a choreographer, | work with the director, I'm part of the
creative team, tasked with creating movement for the dancers on stage. | contribute
some ideas, but most of them come from the director. It's not my story or content;
it's more pragmatic. When I'm the director, the level of responsibility is much higher.
The entire creative process comes from my head; it's not just directing dancers on
stage with someone else’s ideas.

And what about the music in Hey, Earth!?

The music is composed by Jan Balcar and Veronika Linhartova; it will be recorded,
not live, but the performers will sing at one point, which | can reveal.

Do you have any sources of inspiration?

The performance reflects many of my inspirations — for example, Trnka and his
animation of The Hand and rebellion against totalitarianism and manipulation. I'm also
inspired by Karel Zeman, the post-apocalyptic series Station Eleven, and various
books and movies.

What does the rehearsal process mean to you?

Creating a performance, its birth, is always a great unknown and a big adventure.
You can have many things in mind, imagine many things, but some work, and some
don't... There are always many influences at play. For me, the rehearsal process is one
great adventure. And it's not just about me, but also about the performers. We create
together, as a lot of material comes from them; it's almost like a cultural exchange.
| see the creation and the final performance as a collective work. @



